GCSE
English Literature

Achieving Grades 4 and 5

Pearson
Edexcel



Aims and Objectives

Delegates will:

* Look at examples of grade 4 and 5 scripts from the summer series

* Look at the skills displayed and how the assessment objectives are covered
* Have the opportunity to ask questions

* Get some tips and classroom strategies.
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What Issues do you feel
prevent your students from
reaching the grade 4/5
boundary?



Where are the assessment objectives
assessed?

* AOLl is assessed in Shakespeare part b); Post-19th century
prose/drama; 19th century novel part b) and unseen poetry.

* AOZ2 is assessed in Shakespeare part a); 19th century novel part a),
anthology poetry and unseen poetry.

* AOQOS is assessed in Shakespeare part b); Post-19th century
prose/drama and Anthology poetry.

* AOA4 is assessed in Post-19th century prose/drama.
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Paper 1: Shakespeare

* The question has two compulsory parts.

* Part a) is a close analysis of an extract which will be approximately 30
lines in length.

* Part b) is focused on how a theme from the extract is explored elsewhere
in the play. Candidates also consider the context of the play.

* Parta)is assessed for AO2 (20 marks).

* Partb) is assessed for AO1 and AO3 (20 marks).
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Shakespeare

Common issues preventing students achieving grades 4/5:
* Part (a):

O Lack of analysis at word and sentence level

O Narrative responses that use the quotations to tell the story.
* Part (b):

O Referring to the extract

O Context ‘bolted on’ rather than integrated.
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Shakespeare part (a) assessment

No rewardable material.

Level 1

The response is simple and the identification of language, form and
structure is minimal.
Little evidence of relevant subject terminology.

Level 2

5-8

The response is largely descriptive. There is some comment on the
language, form and structure.
Limited use of relevant subject terminology to support examples given.

Level 3

9-12

The response shows an understanding of a range of language, form and
structure features and links these to their effect on the reader.
Relevant subject terminology is used to support examples given.

Level 4

13-16

The response is focused and detailed. Analysis of language, form and
structure features and their effect on the reader is sustained.
Relevant subject terminology is used accurately and appropriately to
develop ideas.

Level 5

17-20

The response is a cohesive evaluation of the interrelationship of
language, form and structure and their effect on the reader.
Relevant subject terminology is integrated and precise.
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Activity 1 — Part (a) — Level 2 — Script 1
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Script 1 — comments from the examiner

Part a)

This is a good example of a response that meets many of the requirements for a
Level 2 as it moves beyond a narrative approach and is starting to show some
understanding of the extract and the character of Lady Macbeth. Whilst the
response does go out of extract briefly, with mention made to her ‘going to the
witches’, and the top of page two links to the context of the play, this does not
impact on the rest of the response and the final mark awarded.

The candidate does explore how Lady Macbeth appears ‘more manly than
Macbeth’ and the way she ‘manipulates’ him by insulting him and calling him a
coward, thereby emasculating him. It also discusses how Lady Macbeth does not
‘want to be seen to be as ‘weak and less powerful’ than her husband.

There is some attempt to discuss language, form and structure, however there is no
accurate use of terminology to place this above a mid-level 2.

Part a) - Level 2 - 6 marks

© Pearson Education 2024




Activity 1 — Part (a) — Level 3 — Script 2
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Script 2— comments from the examiner

Part a)

e The response presents Romeo as ‘an imaginative boy’ and a ‘very worried person’,
providing supporting evidence.

e There is a clear understanding of how the extract develops from ‘the start of the
extract’ to ‘the end’, and the way in which Romeo’s mood changes from ‘happy’ to
‘scared’, therefore making a comment about form.

¢ Along with this, the response comments on how the reader’s reactions change from
thinking ‘positive’ to being ‘interested on how Romeo feels’.

o As well as the comment about form, there is recognition of ‘foreshadowing’ and how
‘question marks’ add to our understanding of Romeo’s changing mental state.

e There is therefore an understanding of a range of language and formal features,
presented using relevant subject terminology.

_Part g) - I__evel_ 3 - ‘!0 ma_rks
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Shakespeare Part (b) Assessment

Lewel Mark Descriptor
(20 marks) Bullets 1, 2 and 3 — AO0L1 (15 marks), Bullet 4 — AO03 (5 marks)
Please refer to page 3
(0] MNo rewardable material.
Lewvel 11— - The response is simple with little personal response.
1 - There is little evidence of a critical style.
- Little refereance is made to the content or themes of the play.
- There is little awareness of context and little comment on the relationship
between text and context.
Lewvel 5-8 - The response may be largely marmative but has some elements of personal
2 response.
- There is some evidence of a critical style but it is not always applied
securely.
- Some valid points are made, but without consistent or secure focus.
- There is some awareness of relevant context and some comment on the
relationship between text and context.
Lewel 9-12 - The response shows a relevant personal response, soundly related to the
pe text.
- There is an appropriate critical style, with comments showing a sound
imnterpretation.
- The response is relevant and focused points are made with support from
the text.
- There is sound comment on relevant context and sound relevant comment
on the relationship between text and context.
Lewvel 13—-16 - The response has a developed personal response and thormugh
- engagemeaent, fully related to the text.
- The critical style is sustained, and there is well-developed interpretation.
- Well-chosen references to the text support a range of effective points.
- There is sustained comment on relevant context and detailed awareness
of the relationship between text and context.
Lewel 17—-20 - There is an assured personal response, showing a high level of
5 engagement with the text.

A critical style is developed with maturity, perceptive understanding and
interpretation.




Activity 2 — Part (b): Low level 3 — Script 3

(Section A conunued).b)......,..ju..[(@.g..(.l..a... &QS/‘V‘OUM .............. O A
{)Wﬂd ................. 9 J(\‘( ............... P\ .................. o G RRES s I  —
...... mgba“/\MUBMwwkha’k;h{tmﬁmjomg“:%
........ wwwwuww&n‘“w\‘(a\( (SR w =

lec&h}lum@/‘/\ ...................... o~ Did ot Meacusie ...

gu/«f(ut(\}umuo V0\£\'\~L\Mgl,t_,
R 2N VT A G V) O DO AVRLES AR = /L' UT GG 3 o (ao(’\?\ ....... 0.

O dorsa‘h hove Koo Ma £ . 1Y 0 PR

© Pearson Education 2024




Script 3 — Comments from the examiner

Part b)

The response presents the suffering of Mercutio, the subsequent killing of Tybalt
and how the Capulets suffer as a result.

The second paragraph is predominantly narrative but returns to the idea of Romeo
and Juliet suffering without one another.

The response then makes a further valid point about the Montagues and Capulets
suffering because ‘their kids died.

There are strong elements of a relevant personal response making focused points
with support from the text.

However, this is not consistent and there is no consideration of context.

Part b') - Level 3 - 9 marks
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Script 4 — Comments from the examiner

Part b)

The answer offers a clear personal view of trickery having both positive and
negative effects in the play.

The candidate uses a strategic and critical style to develop a relevant and
appropriately supported argument.

Don John’s manipulation of Claudio through trickery is explored and the answer
soundly considers the role of Claudio’s gullibility in this trickery.

The positive outcome of Don Pedro’s well-meaning trickery of Beatrice and
Benedick is explored as a contrast.

Reference to context is relevant and sound with focus on the importance of a
woman’s reputation in the 1500s. This is linked appropriately to arguments.
The answer meets all criteria for Level 3 and therefore reaches the top mark in this
range.

Part b) - Level 3 - 12 marks
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Shakespeare part (a): Top Tips

Ensure students focus on AO2 for Part (a) — use ‘quotations drills’ to ensure
they analyse at word/sentence level.

Restrict to short quotations [less than four words] to ensure analysis is
specific.

Show students that structure can be straightforward — look at who enters/exits
and why, who speaks the most, etc.

Encourage students to use the question and find points to answer it, rather
than feature spotting.

Encourage students to give a quick overview in the first sentence: ‘Julietis
presented as scared, lonely and confused in this extract’. This then gives
them 2/3 clear points to make — for each one they could find 1 or 2 examples.

© Pearson Education 2024
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Shakespeare part (b): Top Tips

* Ensure students know the difference between AO2 and AO1 — they need to
interpret for part (b), not analyse quotations.

* Give them a clear paragraph structure using a topic sentence that refers to the
guestion.

* Teach context sparingly — perhaps as and when it crops up in the play rather
than as a separate lesson or introduction. This helps them avoid ‘bolt on’
answers.

* Help students find two or three points to make about each character and theme
so that they have some scope for a developed response.

* Regularly re-visit the plot and link specific parts to specific themes/characters.

© Pearson Education 2024
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Textual references and guotations

* For all of the questions in GCSE Literature, students are required to use textual
references to support the points they are making about the text.

* As both of the papers are closed book examinations, the students will not have
the texts with them.

* Where there is an extract, or the poem is provided, students will be expected to
use short, relevant quotations from the text.

* For questions where the text is not provided, students will be rewarded for either
relevant textual references, paraphrasing or short quotations from the text.

* Some students do remember short quotations BUT it is not an expectation.

© Pearson Education 2024
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Text and Context (AO3)

There are different kinds, or categories, of context which affect authors’ work and the
reader’s response to it. Teaching should include:

* the author’s own life and individual situation, including the place and time of
writing only where these relate to the text;

* the historical setting, time and location of the text;

* social and cultural contexts (e.g. attitudes in society, expectations of different
cultural groups);

* the literary context of the text, for example, literary movements or genres;

* the way in which texts are received and engaged with by different audiences, at
different times (for example, how a text may be read differently in the 21st
century from when it was written.

© Pearson Education 2024
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Paper 1: Post-1914 Drama or Prose

e Students complete one essay question from a choice of two on their text.

* Each question will be preceded by a short quotation from the text, to provide
a stimulus for the response.

* Questions will focus on one or more of the following areas: plot, setting(s),
character(s) and theme(s), and will require students to explore the question
in relation to the context.

e AO1, AO3 and AO4 are assessed — 40 marks.

© Pearson Education 2024
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Vocabulary, sentence structure, spelling
(AO4)

A04 Mark Scheme

Use for ALL Questions in Paper 1 - Section B (British Play OR British Novel)

Level Mark
0 No rewardable material.

Level 1 1-2 threshold performance-in the context of the Level of Demand of
the guestion, Learners spell and punctuate with reasonable
accuracy, and use a reasonable range of vocabulary and sentence
structures; any errors do not hinder meaning in the response;

Level 2 3-5 intermediate performance-in the context of the Level of Demand
of the question, Learners spell and punctuate with considerable
accuracy, and use a considerable range of vocabulary and sentence
structures to achieve general control of meaning;

Level 3 6-8 high performance-in the context of the Level of Demand of the

question, Learners spell and punctuate with consistent accuracy,
and consistently use vocabulary and sentence structures to achieve
effective control of meaning.

© Pearson Education 2024
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Post-1914

Common issues preventing students reaching grades 4/5:
* Narrative responses
* Qver-use of lengthy quotations

* ‘Bolted-on’ context.
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Post-1914 assessment

Lewel Mark Descriptor
(32 marks) Bullets 1 and 2— A01 (16 marks), Bullets 3 and 4 — AO03 (16
marks) Please refer to page 3
(] Mo rewardable material.

Level 1 1-6 - The response is simple with little personal response and little
relevant supporting reference to the text.

- There is little evidence of a critical style and little relevant
supporting reference to the text.

- Little awareness of relevant contexts is showmn.

- There is little comment on the relationship between text and
conbexit.

Level 2 F=12 - The response may be larmgely narrative but has some elements of
personal response; there is some reference to the text without
consistent or secure foous.

- There is some evidence of a critical style and there is some
reference to the text without consistent or secure focus.

- Some awareness of relevant contexts is shown.

- There is some comment on the relationship between text and
contexit.

Level 3 13-19 - The response shows a relevant personal response, soundly related
to the text with focused supporting textual references.

- There is an appropriate critical style, with comments showing a
sound interpretation with foocused supporting textual references.

- Sound comment is offered on relevant contexts.

- There is relevant comment on the relationship between text and
conbexit.

Level 4 20-26 - The response has a developed personal response and thorough

engagement, fully related to the text with well-chosen references to
the text.

The critical style is sustained and there is well-developed
interpretation with well-chosen references to the text.

Sustained comment is offered on relevant contexts.

There is detailed awareness of the relationship between text and
conbext.

© Pearson Education 2024
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Activity 3 — Level 2 — Script 5
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Script 5 — Comments from the examiner

¢ Although the response is a little narrative at times, the candidate does show some
understanding of Mr and Mrs Fitzgerald and their significance in the play. A mark
towards to the top of a Level 2 is appropriate.

e The main discussion focuses on Mr and Mrs Fitzgerald’s role as foster parents to
Alem and how they ‘are offering to look after him’ and to ‘make sure hes safe’.
Consideration is also made to the way they respond to their daughter, Ruth, and
‘because they only had time for Alemy’ their relationship with Ruth deteriorates.

¢ Whilst there are some references to the text, direct quotations are lacking, and the
focus is not consistently secure.

e Context is included in the response, but it is not always used to develop ideas and
tends to dominate at times e.g. page 2. Despite this, there is some understanding of
the play and the role of Mr and Mrs Fitzgerald.

AO1/3 - Level 2 - 10 marks
AO4 - Level 2 - 4 marks
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Script 6 — Comments from the examiner

Examiner comment and mark:

e The response opens with a comment about how stagecraft (lighting and costume)
contributes to a sense of mystery.

e The context of class conflict is introduced, followed by a reference to gender
inequality in the way Sheila probes the mysterious behaviour of Gerald. These are
seen as two of Priestley’s concerns when writing the play.

e The ignorance of Mr Birling is cited as an example of mystery, but this point is not
explained clearly. Further points on political context are offered.

e This is a sound personal response written in an appropriate critical style and

commenting on context but is not always clearly focused on mystery. A mark
securely in Level 3 is appropriate.

e Control of sentence structure, a range of vocabulary and accuracy all contribute to
an AO4 mark at the top of Level 3.

AO1/3 - Level 3 - 17 marks
AO4 - Level 3 - 8 marks

© Pearson Education 2024
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Tips for Post-1914

Teach students how to answer without telling large chunks of the story. They
should use a topic sentence: ‘Mrs Johnson is shown to be obsessed with buying
things she cannot afford.” Then follow this with one brief sentence securing it
firmly in a specific part of the text: ‘This is shown when ...". They can
explain/interpret how it relates to the question and/or context. ‘This
suggests/implies/reflects...’

Students do not have to learn quotations by heart as there is a risk that they will
use these even if they are not relevant to the question.

Encourage students to engage with the whole text and to think about textual
references which will support their responses.

Context is not just a ‘history’ lesson and students should avoid bolting this onto the
essay and trying to integrate the context into their response. Teaching context
alongside the text helps with this, as well as practice questions which will lend
themselves to contextual comment.

© Pearson Education 2024
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Paper 2: 19th Century

Students complete a two-part question:

* Part ais focused on a close language analysis of an extract of approximately
400. AO2 — 20 marks.

* Part b questions may focus on different aspects of the text, requiring
exploration of one or more of the following areas: plot, setting(s), character(s),
theme(s). AO1 — 20 marks.
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19th century

Common issues preventing students achieving grades 4/5:
* Focusing on context which is not assessed in this section.
Part (a):

Feature spotting

Lack of focus on the question

Narrative responses.
Part (b):

Narrative responses

AO2 analysis rather than interpretation of character/setting/theme.
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19th century assessment: part (a)

Lewvel

Descriptor — Bullets 1 and 2 — AO2 (20 marks)
please see page 3

No rewardable material.

Level 1

The response is simple and the identification of language, form
and structure is minimal.

Little evidence of relevant subject terminology.

Level 2

The response is largely descriptive. There is some comment on
the language, form and structure.

Limited use of relevant subject terminology to support examples
given.

Level 3

The response shows an understanding of a range of language,
form and structure features and links them to their effect on the
reader.

Relevant subject terminology is used to support examples given.

Level 4

13-16

The response is focused and detailed. Analysis of language, form
and structure features and their effect on the reader is sustained.

Relevant subject terminology is used accurately and appropriately
to develop ideas.

Level S5

17-20

The response is a cohesive evaluation of the interrelationship of
language, form and structure and their effect on the reader.

Relevant subject termineclogy is integrated and precise.

© Pearson Education 2024
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Part (a) — Level 2 — Script 7
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Part (a) — Level 2 — Script 7
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Script 7 — Comments from the examiner

Part a)
The candidate begins with some contextual comment, which is not assessed in this

question. Points are made about the ‘unusual visitor’ and how the visitor is happy to see
Pip. Following points consider: the visitor's ‘low class’, the possibility of him being a beggar
and Pip being ‘eager to know him’, which is not entirely correct. The candidate does not
really provide close analysis of language, but there is a range of evidence used and the
candidate is beginning to demonstrate an understanding of the language, such as the

point about ‘Master’.

Part a) - Level 3 - 9 marks
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Script 8 — Comments from the examiner

Part a)
This is a sustained response exploring what Jane sees and hears in the extract. The

candidate systematically works through examples, considering the effect on the reader
and providing examples of Jane’s fear, the frantic and confused events, and Rochester’s
angry tone. A range of language points are made, such as the use of repetition, questions
and tone and all ideas are supported with relevant evidence.

Part a) - Level 4 - 15 marks

© Pearson Education 2024
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19th Century assessment Part (b)

Lewvel Mark Descriptor — Bullets 1, 2 and 3 — AD1 (20 marks)
(20 please see page 3
marks)
o] Mo rewardable material.
Level 1 1-4 = The response is simple with little personal response.
= There is little evidence of a critical style.
= Little reference is made to the content or themes of the text.
Level 2 5-8 =« The response may be largely narrative but has some elements of
personal response.
=« There is some evidence of a critical style but it is not always
applied securely.
= Some valid points are made, but without consistent or secure
focus.
Level 3 9-12 =« The response shows a relevant personal response, soundly
related to the text.
=« There is an appropriate critical style, with comments showing a
sound interpretation.
=« The response is relevant and focused points are made with
support from the text.
Level 4 13-16 =« The response has a developed personal response and thorough
engagement, fully related to the text.
=« The critical style is sustained and there is well-developed
interpretation.
= Well-chosen references to the text support a range of effective
points.
Level 5 17-20 =« There is an assured personal response, showing a high level of
engagement with the text.
=« A critical style is developed with maturity, perceptive
understanding and interpretation.
= Discerning references are an integral part of the response, with
points made with assurance and full support from the text.

© Pearson Education 2024
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Part (b) — Script 9
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Part (b) — Script 9
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Script 9 — Comments from the examiner

Part b)

When exploring ‘bad behaviour’ elsewhere in the novel, the candidate considers two main
areas: Hyde's trampling of the child and the Carew murder. Some language points are
included; however, language is not assessed in this part of the question.

Part b) - Level 3, 10 marks
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Tips for 19th century

* Encourage students to focus on the question for part (a), rather than feature
spotting.

* Remember that subject terminology includes word classes as well as features.
* Teach students how to answer without telling large chunks of the story.

* Remind students that there is no context for part (b).

* Encourage students to think about why the theme or setting is in the novel.

* There is no need for quotations for part (b) — encourage students to interpret
conceptually rather than analysing.

* Reuvisit the plot frequently.

© Pearson Education 2024
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Paper 2: Poetry

Anthology poetry

* Part 1: students answer one question on one named poem from the poetry
anthology collection, reproduced in the question paper, and one poem of their
choice. Students will compare the poems. Questions will focus on the
language, form and structure of the poem and the contexts in which the
poems were written.

* AOZ2 and AO3 will be targeted. 20 marks.
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Paper 2: Poetry

Unseen Poetry

* Part 2: students answer one question comparing two unseen
contemporary poems that are linked by a theme.

e Students are required to compare the poets’ portrayals of the theme
through their use of language, form and structure

* AO1 and AO2 will be targeted. 20 marks.
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Poetry

Common issues preventing students achieving grades 4/5:

Narrative responses

Lack of comparison

Over-reliance on given poem

Use of over-lengthy quotations.
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Expectations

Students will compare two poems. If only one poem is considered, the mark
cannot go beyond Level 2.

Students will use evidence/quotations from the printed poem to support points
and comment on language, form and structure and, for the Anthology poetry,
relevant contextual points.

For the Anthology poetry, although students may wish to include memorised
guotes, as this is a closed book examination, this is not an expectation.
Paraphrasing will be sufficient when referencing the second poem. Students
must demonstrate their knowledge of a second poem.

© Pearson Education 2024
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Anthology poetry assessment

Level

Mark
(20

marks)

Descriptor
Bullet 1 (Comparison), Bullets 2, 3 and 4 (15 marks) — AD2, Bullet 5 —
AOD3 (5 marks)

(o]

No rewardable material.

Level

1-4

There is little or no comparison of the two poems.
Identification of form and structure is minimal.

There is little awareness of the language used by the poets.
Little evidence of relevant subject terminology.

There is little awareness of context and little comment on the
relationship between poems and context.

Level

5-8

There are some underdeveloped comparisons and contrasts

presented, with obvious similarities and/or differences, supported

with some ideas from the poems.

There is some comment on the form and structure of the poems.

Some awareness of the poets’ use of language is shown, but without
development.

Limited use of relevant subject terminology to support examples given.
There is some awareness of relevant context and some comment on the
relationship between poems and context.

INB: The mark awarded cannot progress beyond the top of Level 2 if only
ONE poem has been considered.

Level

9-12

The response compares and contrasts a range of points and considers some
similarities and/or differences between the poems.

The response shows a sound understanding of formm and structure and links
them to their effect.

There is clear awareness, with sound examples, of the poets” use of language
and of its effect on the reader.

Relevant subject terminology is used to support examples given.

There is sound comment on relevant context and sound relevant

comment on the relationship between poems and context.

Level

13-16

The response compares and contrasts the poems effectively, considering a
wide range of similarities and/or differences, and ideas are supported
throughout with relevant examples from both poems.

Analysis of form and structure and their effect is sustained.

The candidate comments effectively on the poets’ use of language and its
effect on the reader.

Relevant subject termineology is used accurately and appropriately to develop
ideas.

There is sustained comment on relevant context and detailed
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Level 2 — Script 10
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Script 10 — Comment from the examiner

Examiner comment and mark:

The candidate compares Cousin Kate with The Class Game. Some points are made for
each poem, such as the jealousy of the thoughtless cousin, anger at the lord and being

treated like an object rather than a person in Cousin Kate, and the aggressive, challenging
tone of The Class Game. An understanding of the poems is demonstrated, and some

comparisons (except for the initial ‘Both’) and contextual comment keeps the mark lower in
the level.

Level 3 - 10 marks
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Unseen Poetry Assessment

S ";n"" Descriptor — Bullet 1 { Comparison), Bullets 2 and 3— A0L1 (8 marks), Bullets
( 4,5 and 6 — AO2 (12 marks)
I'I'III"lI.I}
0] Mo rewardable material.
Level 1-4 e There is little or no comparison of the two poems.
1 & The response is simple with little personal response and little relevant
supporting reference to the text.
e There is little evidence of a critical style and little relevant supporting reference
to the text.
e Identification of form and structure is Minimal .
» There is little awareness of the language used by the poets.
- Little evidence of relevant subject terminology.
Level 5-8 e There are some underdeveloped comparisons and contrasts presented, with
2 obwviouws similarities and differences, supported with some ideas from the
poems.
e The response may be largely narrative but has some elements of a personal
gspmﬂse; there is some reference to the text without consistent or secure
cus .
e There is some evidence of a critical style. There is some reference bto the text
without consistent or secure foouws.
e There is some comment on the form and structure of the poems.
= Some awareness of the poets” use of language is shown, but without
development.
- Limited use of relevant subject terminology to support examples given.
MNB: The mark awarded cannot progress beyond the top of Level 2 if only
OMNE text has been considered.
Level 9-12 » The response compares and contrasts a range of points and considers some
3 similarities and differences between the poems.
e The response shows a relevant personal response, soundly related to the text
with focused supporting textual references.
e There is an appropriate critical style, with comments showing a sound
interpretation with focused supporting textual references.
» The response shows a sound understanding of form and structure and links them
to their effect.
e There is clear awareness, with sound examples, of how the poets use language
and of its effect on the reader.
- Relevant subject terminology is used to support examples given.
Lewvel 13-16 « The response compares and contrasts the poems effectively, considering a
&3 wide range of similarities and differences, and ideas are supported throughout
with relevant examples from both poems and contrasting a wide range of
points.
» The response has a developed personal response and thorough engagement,
fully related to the text with well-chosen references to the text.
& The critical style is sustained and there is well-developed interpretation with
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Script 11 — Comment from the examiner

Examiner commentary and mark:

The candidate demonstrates a clear understanding of both poems and there is some
balance of coverage. The candidate suggests that older people are expected to behave,
but both poets view getting older as a positive and exciting time to look forward to. Some

adjectives. The candidate looks at the overall meaning, language, and structure.

Level 3 - 12 marks
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Script 12 — Comment from the examiner

Examiner commentary and mark:

In this sustained response, the candidate considers the experiences of doing new things in
old age and how the poets show courage and bravery when trying something new. A good
point is made about how this is their last chance to do so and how they do not care about
the opinions of others. A range of terminology is employed, such as: verbs, personification,
repetition, enjambement and sibilance. The candidate has engaged with the poems and
provides a thoughtful commentary.

Level 4 - 15 marks
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Powerpoint lessons and Knowledge
Organisers

* Romeo and Juliet

* Macbeth

* Coram Boy

* Boys Don'’t Cry

* An Inspector Calls

* Jekyll and Hyde

* A Christmas Carol

* Poetry — Conflict/Belonging
* Refugee Boy

* The Empress

* Follow this link for KOs and Follow this link for lessons
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https://qualifications.pearson.com/en/qualifications/edexcel-gcses/english-literature-2015.coursematerials.html#%2FfilterQuery=category:Pearson-UK:Category%2FTeaching-and-learning-materials&filterQuery=category:Pearson-UK:Document-Type%2FGuide
https://qualifications.pearson.com/en/support/training-from-pearson-uk/pre-recorded-training.html?QualFamily=GCSE&QualSubject=English%20Literature

Subject Advisor contact detalls

Clare Haviland
Pronouns: She, her, hers

* 03330164120

* gualifications.pearson.com/contactus

* Email: teachingenglish@pearson.com
* Sign up to regular subject advisor updates

* Book an appointment with Clare

© Pearson Education 2024 58


https://www.stonewall.org.uk/help-advice/faqs-and-glossary/glossary-terms#pronoun
https://support.pearson.com/uk/s/qualification-contactus
mailto:teachingenglish@pearson.com
https://qualifications.pearson.com/en/forms/subject-advisor-updates-for-teachers-and-tutors.html
https://outlook.office365.com/owa/calendar/English@pearsoneducationinc.onmicrosoft.com/bookings/

Find out more

For more courses see our Pearson Professional Development Academy.
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https://pdacademy.pearson.com/
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